“KPYMTON"

H teéxvn eival gav oxotvoBatng. Ot TMECELC TTOU BEXETAL TNV WBOUV ATIO TN WLlA HEPLA OTNV
apvnon Tou BeApaToc Kat amo TNV AAAn otnv avalntnon Kag TPooTATEVHEVNG JWVNG
TAPACTATIKOTNTAC. H EKTIVEUMATWON TNC TEXVNG, 000 TO KatopBwvel auto, Ba e§akoAouBel
va tnv dlacwdel. Av 0XL, TOTE n TpodNTELa yia TO TENOC TNG TEXVNG Ba etaAnBeuBel, Tou o€
QUTOV TOV KOOMO, OTIWG EXEL YIVEL, Ba €xeL TNV popdn evog Instagram story. H otopla autn
TNG TEXVNG TIPOC MLA TIVEUUATIKOTNTA HETPAEL NON 250 ¥povia Kat €lval pia mopeia mpog
avalntnon Tou GUOIKOU TIEPA ATIO TNV EKTIPAYUATIOMEVN CUVELDNON.

To ta&ldL amo tnv puon oTNV TEXVN JEV TIEPVAEL ATIO WL AUTOVONTN, dwvaokouoa gubela
Topela aAAQ aTo pia TeBAACUEVN OKOTELVA Kal olwTinAn dtadpoun. H aglompeneta tng dpuong
Kal TNE TeEXVNEG ouvavtiouvtal ato KPYMTON, 0To KUPOC TOU 1N GKOMN OVTOC, QUTOU TIOU WE
TNV £EKGPAON TOU ATIOKPOUEL TOV BEANUATIKO £EaVBpWTILONO Tou. H dpuon YIAAEL HETA ATIO Ta
EPYQ TEXVNG UE OUOLWMATA OLWTING, KE LLO TTPO-EVVOLOAOYLKN YAWOOA Tou aduvaTtel va
kKaBoploBel Bacel 0TaBEPWV EVVOLWYV. AUTO TO N KABOPLOWEVO OTOLXELD, TO [N EVVOLOAOYLKO,
T0 BAOIAELO TWV HIKPO-adNYNOEWV Ttou Ba €Aeye o AuoTap, To Ted0 0TO WPAio TNG GUONC oV
Ba e\eye 0 XEYKeA, 0 0ptZOVTLoC avBpwTiohoyLkog aEovac Tou Ba eheye o PooTep, 0 AvTIBeTOC
TIOAOC TNG evouvaioBnong mou Ba eAeye 0 BOpLVYKEP N AKOUA KAl TO ACUMMETPO OTOLYELDO TTOU
EXEL OLELOOUOEL 0TO HOPPOAOYIKO VOUO TNG OUYXPOVNG TEXVNE TTou Ba €Aeye 0 AVTopvo,
niepvael peoa amo 1o KPYNTON. To KPYMNTON diacwletl TnV Tpolad TNG KAaBnueptvoTnTac armo
TNV MEPOANTITIKN XPNOLLOTNTA XWPLG VA UTIAKOUEL 0TOUG OUVALVETLKOUC VOUOUG EVOC KOOHOU
TIOU ATIO KaLPO Twpa £Xel ouvTpBel. To LETEWPO BAUA TNC TEXVNG CUVTEAELTAL LE HAETTPLA
TAVW OE A0PATO OXOLVL.

H TEXVN 0TOV HETEWPLOUO TNG apdiTtalavrevetal avapeoa oe AIMOAA Ywpig Tote va evaldel
0€ KAVEVA ATIO aUTa, av BEAEL va KPATNOEL TNV LooppoTiia TNG. To a0pato oXoLvi Tng
LOOPPOTILAC ELVAL N OLWTIN TIOU £lval LKAVA VA OUVEVKOEL TNV TIECOTNTA KE TNV AloBNTIKA
uttépBaon, to eEadpavidOUEVO UE TO SLATNPOUMEVO, TO OTACLUO UE TO SUVAULKO, TO AOYLOTIKO
LE TO AAOYO OTOLYELD, TO MVNUELD LE TO EGNUEPO, TO DLAYPOVIKO LE TO TIETIEPATUEVO KL EV

TEAEL TIC AVEDENEC MEPEC TNC VIOTNE HOC KATW ATIO TOV NALO UE TNV TEAEOAOYIA.
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“KRYPTON”

Art is like a tightrope walker. The pressures it receives push it on the one hand to deny the
spectacle and on the other hand to the search for a protected zone of representation.

The inspiration of art, as long as it succeeds, will continue to save it; if not, then the
prophecy of the end of art will be verified, which in this world, as it has been done, will take
the form of an Instagram story. This history of art towards a spirituality is already 250 years
old and constitutes a course in search of the natural beyond the realized consciousness.
The journey from nature to art does not go through a self-evident, eloquent straight path but
through a zigzag dark and silent path. The dignity of nature and art meet in KRYPTON, in the
prestige of the not yet being, the one who with their expression rejects their willful
humanization. Nature speaks through works of art with dummies of silence, with a pre-
conceptual language that cannot be defined on the basis of fixed concepts. This indefinable
element, the non-conceptual, the realm of small narratives that Lyotard would say, the
banal into the beauty of nature that Hegel would say, the horizontal anthropological axis
that Foster would say, the opposite pole of empathy that Woringer said, or even the
asymmetric element that has penetrated the morphological law of modern art that Adorno
would say passes through KRYPTON.

KRYPTON saves the prose of everyday life from discriminatory utility without obeying the
consensus laws of a world that has long since been crushed. The meteoric step of art is
masterfully performed on an invisible rope. The art in its levitation oscillates between
DIPOLES without ever giving in to any of them, if it wants to keep its balance. The invisible
rope of balance is the silence that is able to unite the banality with the aesthetic
transcendence, the disappearing with the preserved, the static with the dynamic, the logic
with the irrational element, the monumental with the ephemeral, the timeless with the finite
and finally the cloudless days of our youth under the sun with teleology.
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