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GENERATIONS

OUEAANVeG Snuioupyol twv dekaetiwy '60-‘80 emnpéacav avefitnAa To ELKAOTLKO AMOTUTWHLA TNG EAANVIKAG
TIPOYHATIKOTNTAG KEXPL KaL OHEepa. YIHPEAV KOWVWVOL TNG VEWTEPLKOTNTAC, TWV VEWV EMAVOOTATIKWY PEVLATWY
OTNV TEXVN EKEVN TNV ETIOXI] KAL TTAPA TO TIOALTIOULKO GOK TG Xouvtag nou £€0goe mpLv art’ 0Aa oto yuo tnv
aLoOnTLKn KoL TNV eMadr] Le Ta TEKTAVOUEVA o€ Eupwrn KL Apeptikr, NTav avopudiBoAa oL TpwToL MTou TOAUNCAV Va
BaAouv éva oploTLko TEAOG oTnV ecwotpédela Kal thv Peudemniypadn eAANVIKOTNTA TTOU XOPAKTN PLIE TOTE T
EYXWPLA TIOALTLOTIKA SpWHEVA.

JuppeTelxav SuvauLkad otnv SLeBvr) lKAOTIKN oKNVH, KUplwg TNV Eupwmaikh, SLapopdwVovVTaG Lo VEX ELKACTLKNA
TOUTOTNTA TTOU YEUTNKE TOUG KOPTIOUG Tou FaAALKoU MdAn Kol oaynveuTnke amno tnv yonteia tnv apdplopntnong, tng
PNRENG Ue TV eouaoia, TNV oe€oualikr EMAvAcTAcH, TNV avatporn, tnv Outornia.

AUTEG OL VEEC YEVLEC KOAALTEXVWY, TIOU SLEBETAV €va VEO ELKAOTLKO adnynua pe TOAUNPA TTOAAEC DOpEC avolypaTa,
adouykpactnkayv ta dLebvr| pevpata, maAeav avapeoa otnv adpaipeon Kol To peaALoUO, TNV Hopdh Kat TV
anodounaon tng, TNV SuvauLkn tng ypadng, to SIAAnua tng adrnynong n tnv mAnpn apvnon tng, MELPAPATIOTNKAY e
v performance, Tov XWPO KAl TNV EYKOTAOTACN, LETETPEP AV KPLTIKA TOV KATAVAAWTLOUO TNG KOWwwviag o TEXvN.
TauTtoxpova EVAVTLWONKOY OTOV EUTTOPEULATLKO XAPAKTAPO TNC TEXVNG, TO KUKAWUO TV YKOAEPL, ToV akadnuaiopo
oTLG oXOAEC KaAwv Texvwv.

2T1¢ Sekaetieg mou akohouBnaoayv, otav ta aven tng Emavaoctaong papdbnkav, EMECTPEYE O UIKPOACTIOUOC, O
OUVTNPNTLOUOG, N KOWVOVLKOTNTA, O ATOULKLOMOG, TO LOEWdEG TNEG EUSALUOVIOC KAL OL KAVOVEG TN AYOPAS
ETIEKPATNOOV TIAVW OTNV TEXVN LE TNV YLYAVIWGON TOU KUPOUC TwV YKaAepl. Ta dpatvopeva autd, cuvoSsuoOpeva e
£vav SLayuTto AaikLopo otnVv MOALTIKH, arolnTouv amo TNV TExvn évav Kabapd SLakoounTIKO pOAO EVW N
VEWTEPLKOTNTA Ba £€avTAnBel oTnV Mapaywyn €LKACTIKWY TPOLOVTWY Tou Ba avtamokpivetal euxapLlota otny
oLoOntikn g emoxnc. MapdAAnAo UTIAPXEL ULa YEVIKEUEVN avayKn Beopomoinong Tou poAou TG TEXVNG WOTE vVa
OVTOTTOKPLOEL OTLC AVAYKEG EVOG EUPUTEPOU KOLWVWVIKOU TIAALGLOU. ItV eAANVIKA Téxvn BERalLa To euTUXNUA ATOV OTL
o GOLVOUEVO OUTA TAPATNPAONKAVY LE YL OXETIKY KABUOTEPNON VW TTIOPAAANAC KATIOLOL ATtO TOUG KOAALTEXVEG
Tou SpaoctnplomolnOnkay Tig Sekaetieg mou mponyndnkav oteAéxwoav TNV AZKT Kal cuvéBallav otnv aueon
QIIOCUVTNPLKOTIONGN TNG.

OL VEEC YEVIEG ELKACTIKWY arto to 90 péxpL kal onpepa avapudipola Bpebnkav pnpootd o mOAAATAG uTtOPELAKA
SM\Ruata kabwc umrpxe n aioBnon ot dAa £xouv 6N eMWOEL TTLO TIPLV ATTIO LA YEVLA KOAALTEXVWVY OTIOU UTTAPXE N
aioBnaon otL 6Aa emitpénovtal. NMapdAAnAa n Kpion tng tedsutaiog dekaetiog £6paoe KATAAUTIKA KOOWC TEpAoapE
ord To KaBEOTWE TN UNTEPKATAVAAWGONG 0TNV avalTnon TWV amopoitnTwy yLo thv entpiwon evw napdAAnia ot
£lKaoTLkol Beopol akoAouBwvtag to MoALTIkd cloTnpa avatvaxdnkov ek Babpwv.



Kata tnv SLapKeLa QUTAG TNG LEYAANC LeTABaoNG YiVOUE TapaTnpNTEG LOG CUVOALKAG avaBewpnaong tng TEXVNG UE
ELKALOTLKA QITOTEAECLATOL TIOU TIAPATIEUIOUV O€ OAd TA OTASLA TNG LOTOPLAG TNG EEKLVWVTAC ATO TNV TEXVN TOU
avBpwTou Twv ornAaiwv PEXPL TIG avadOopEG oTNV XPron TG TLo UTIEPOUYXPOVNG TexVoloylag.

MNapatnpnBnke n avacvotaon the performance wg epyoaleio mMPoogyyLong, N EKTETAUEVN XPNOLUomoinon tg
£€vvoLaG Tou apxeiou, oL Sleupupéveg Suvatotnteg mou Sivel To Bivteo, N eKUeTAAAEUON TNG SUVAUNG TWV ELKOVWY
otV €MOXN MG, N onuaoia tng mAnpodopiag Kal TG £VVOLOG TOU TapOVTOC, N EMAVASLAMPAYUATEVCN TOU XWPOU
KOlL TNG eykataotaong. H évvola tng Stadlkaolag moapaywyrg eVog £pyou TEXVNG amnod onpeio mpofANUATIOHOL TWV
TIAAQLOTEPWY YEVEWV YEVIKEUTNKE KOL £YLVE KOVOVOC ATTO TOUG VEOUC ELKAOTIKOUC. AlVETOL OKOMO LEYOAUTEPN
onuaocia og kaBe eldoug LALKA KoL TN aloBnong mou amonvEouy, UTAPXEL EUdaon OTO MPWTOYEVEG cuvaicbnua, to
oUMBOAQ, oTNV WK eviote euBeia kataypadr) TWV KATOOTACEWV.

Tnv 8La oty mapatnpeital pia Lipnon KaToKToEWY KoL TIELPAMATIOMWY TWV TAAALOTEPWY OE 60
npoavad£pBnKav oTo MAALCLO HLag EMAVASLATUTIWONG LLE TILO CUYXPOVOUG OpOUG. AV OTNV TIPWTN YEVLA KOAALTEXVWV
SLOTLOTWVETAL LA TIEPLOCOTEPO TIOLNTLKI 1] EMAVOOTATIKH BEWPNOoN TWV TMPAYUATWY TTOU €XEL WG OMOTEAECHA LA
EVVOLOAOYLKH Kataypadr] Kl OV OTO OUCLWOEC N SeUTEPN YEVLA XPEWVETAL OTIO TNV LA TIAEUPA L0 EVOTIKTWON
QnoTUTIWON TNG HOTALOTNTAG KAl TNG LeAayXoAlag TWV Kapwy HaG, aAAA Kol ard TV GAAN [La avopyLKi
noAupwvikn {wvtavia yepdtn davraoia.

YI. 18waitepng pvelog ailel n Anpotikn MwvakoBnkn MaAepBiliou kat to Oworoleio Alyevakn mou avalapBdavouv va
TIPOAYOUV KalL 0TV TIEPLPEPELA CUYXPOVA ELKAOTLKA Spweva 0w auTh TNV MpwTtoBoulia tng Opadag AIMOAA
KaBw¢ Kat otnv MoAUTLUN cuBoAN TG MkaAepl AdAa NikoAdou Kat TnV €UyevViKn Ttapoxrn tng Roma Gallery.

EuBU N Aaloykag (Mavemiotpio Tng ZopPovvng — Paris I-Panthéon — Alddokwv lotopiag tng Téxvng, AZKT

GENERATIONS

Greek creators of the 60s — 80s indelibly influenced the visual art imprint of the Greek reality up until today. They
were the main participants of modernity, of the new revolutionary trends in art of that era and despite the junta’s
cultural shock that first of all tied up aesthetics and the contact of what was happening in Europe and America, they
were undoubtedly the first that had the nerve to put an end to introversion and falsely Greek character of domestic
cultural events.

They vigorously participated to the international art scene, mainly European, shaping the new visual art identity
which tasted what came to fruition from French May, captivated by the charm of dispute, the break from power, the
sexual revolution, the overthrow, the Utopie.

These new generations of artists, that had a new visual art narrative, frequently daring opened up, listened to
international trends, fought between abstraction and realism, form and deconstruction, dynamics of writing, the
dilemma or the total denial of narrative, experimented with performance, space and installation, they converted
critically society’s consumerism into art. At the same time, they went against commercialization of art, gallery
networks, academicism in the Schools of Fine Art.



Following decades, when the flowers of revolution wilted and with the comeback of petty bourgeoisie, conservatism,
regularity, individualism, the ideal of prosperity and the rules of the market dominated over art, especially through
the enlargement of galleries. These phenomena, combined with an expansive populism in politics, demand from art
a decorative role while modernity will be depleted in the production of visual art products that only correspond, with
a pleasant way, to the aesthetics of the epoch. At the same time, became general need

the institutionalization of the role of art in a way that could meet the demands of a broader social framework.

Of course, in Greek art it was a lucky thing that these phenomena were observed with a relative delay, while some
artists, that were active the decades preceding, staffed Greek Fine Art School and contributed to the immediate de-
conservatization of it.

The new generations of artists from the 90’s until today undoubtedly faced multiple existential dilemmas as there
was a feeling that everything had already been said from the previous generation of artists, where there was a sense
that everything was permitted. All together, the last decade crisis acted as a catalyst as we went from the status quo
of over consumption to the search of the essentials to survive, while artistic institutions were blown up such as the
political system.

During this great transition we became observers of a whole revision of art with visual results that refer to all stages
of its history starting from caveman art dating to prehistoric times until what is mention with the use of
sophosticated technology.

It has been noticed the re-establishment of performance as a tool of approach, the extensive use of the concept of
archive, the expanded capabilities provided by video, the exploitation of the power of images in our era, the
importance of information and the concept of the present, the re-negotiation of space and of the installation. The
meaning of the production process of a work of art, as an indication of questioning from older generations, became
general and model for new visual artists. It is given greater importance to all kinds of materials and the sense that
exude, there is an emphasis on the primary emotion, the symbols, the sometimes raw and direct record of situations.

At the same time is being observed an imitation of achievements and experimentation of previous generations on
what was mentioned before in the context of a restatement with modern terms. Whether at the first generation of
artists is being established a poetic or revolutionary observation of matters, that results in a conceptual recording
and obsession with the fundamental, the second generation is charged on the one hand with an impulsive
impression of vanity and melancholy of our time and on the other with an anarchist polyphonous vividness full of
imagination.

PS. Special mention should be made to Municipal Gallery Malevizi and Digenaki Winery which undertake the regional
promotion of modern visual art events such as the initiative of DIPOLA ART GROUP and the valuable contribution of
the Lola Nikolaou Gallery and Roma Gallery courtesy.



