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Avabdnuooieuon tou OswpnTikoU KELWEVOU yia Tnv €kBsan «To Opavaua tou Xaouc / Fragment of Chaos» armo tov
LOTOPLKO TEXVNG - ETLUEANTH ELBUUNG AalOyKaG
https://instagram.com/dipolartplatform?igshid=YmMyMTA2M2Y=

“TTEPI OPAYZMATQN” ato POMANTZO, oto maAald KTipto ToU OUWVULOU TTEPLOSLKOU TTOU EXEL UETATPATTE( TA
TedeuTala ypovia o€ Eva xwpo aUyxpovne TExVNC Kat Texvoloyiac (066¢ Avatayopa 3-5, Adrva).

Mdavta cuAAOYLWOUOUVY TNV ProN TOU TATEPA UOU:

«To Bpavoua eivat To 6Aov».

To Bpavopa GEPEL TNV UVAKN TNG ELKOVAG TOU OAOU TIAPAUEVEL OUWE WG KoTaypadn Tou
eAdyLotou kabwg amodelyel TNV dAuapla TG adnynong, abdouykpaleTal TN CLWT Kal TNV
notnon tou non finito.

AmoteAel umawviypo, aAknyopia, kat cUpBoAo mailovtag avaueoa oTny Gavtacia Kal To
Appnto. Me autr TV €vvola To Bpaloua eivat To €pyo, N KATAYWYN KL O YEVEGLOUPYOC
Tuprvag Tou, Kataypddovtag cuyxpovwe TNy LovIUn aduvauia tng 1béag va petadepbel
autouola o€ VAN.

H 16€a péow Tou BpalouaTOC TTAPALEVEL OTIAPAY LA, OTTOCTIOOUATLKA UTtevBU ULoN Tou 6Aou
npoodidovtag oTnVv ekova pla aviypatikn dtaotacn. To Bpavoua, BEtovtac To alviyua,
«OUTE Aéyel, oUTE KPUTITEL AANG onUaively Owe uTtooTApLle KL 0 HPAKAELTOC yLla TOV
QTOOTIACHOTLKO AOYO Tou pavteiou twv Aeddwv. To Bpavopa dev eival mapd éva beuyal€o,
BoA0 instantané Tng akOPeoTNG LOPGDOTAACTLKNG EUTIVEUONG, TNG LOEAC TIOU YEVVLETAL OTO VOU
KQlL LETOUCLWVETAL 0TO £PYO0 WC CUUTIUKVWHA TNE Snpoupytkng Stadikactag. H apyikn tOa
oTa X€pLa Tou dnpoupyou Telvel cuveldnTA va amodUyeL TO AmMOAUTO, TNV OAOKARpwWON,
KaBwe KAl To UIKpOTEPO Bpaliopa eival apkeTo yla va AEITOUPYEL WC amOAUTOC TPECREUTAC
™NC. XNV Té€YVN To Bpavoua elvat n cuveldntr evodpkwaon t¢ adaipeonc kabwg n mLotnh
adnynon Kat pipnon katd tov MAATWVA, oL ETIIMTAEOV TTAPACTATIKEG TTANPOPOPLEC OTEPOUV
amod TO ELKAOTLKO QTOTEAECUA TNV €vvola TOU cUUBOAOU Kal TNG SUVAULKAG TIOU EKEIVO
bSloBETel.

To Bpavopa ek pUoewWC SlampayUaTeVETAL TNV LOEA TOU AUEIALKTOU XPOVOU, TNG AMWAELOC,
NG avVApvNoNnG, TNG KAtaoTpodng Kat tng avadnpoupylag. Asv elval Tuxalo OTL OAEC AUTEG OL
€VVOLEG TTOU SLETIOUV WG VOUOTEAELAKOL TNG KAVOVEG TNV {wr) Kag uloBeTtouvTtal SLOAEKTIKA
amod TNV TEXVN Tou TNV UTOSUETAL AVATIOPAYOVTAG TIG CUUTTEPLPOPES LAG LECA ATTO KWOLKEC
Kal cupBoAa. H idta n pvun mou umatvicoetal To Bpaloua Aettoupyel KL autn Ue
QTTOOTIACUOTLKO XOPOKTpa. MEoa amo TIE ETUKABNOELG TWV AVOUVACEWY Ol LNXOVLIOUOL TNG
LVAUNG BpuppaTilouy TNV €KOVA TOU GUVOAOU, KATAPYOUV TIC AXpnOTEC TANPOdPOPLeS KL
emitpénouy va avaduBouv otnv emibavela pLovov Ta BpalouaTa ToU EUTIEPLEXOUV TO
ouolwoEeC. MoATlopkd {ov e péoa amo ta (yvn Tou MapeABOVTIOG, £XOUE OTLG ATIOOKEUEG
HOC LVAMEC-BpaUoUOTA CUCCWPEU UEVWY ELKOVWY TIAAOLOTEPWY YEVEWY KOL XAUEVWY
TIOALTLO WY TToU Slapkwe avarmAdBovtal KL avacuvtiBevtal kaBe dopd o€ pLa kavoupla
npotaon.

AN kol uTtapélakd, péoa oto dna Jag, e TapoUoLo Tpomo, dEpoue Bpalvouata-
QVOUVAOELS TWV TIPOYOVWV LLAG TTIOU EMAVASLATUTIVOVTAL PECA OO TNV €EEALEN TWV YEVEWV
mou enikaBovtal n pia mdvw otnv dAAn o€ pla moAippnotn dtadikaoia. Av okalelg uéoa
otnv yn PAénelg EekdaBapa tnv ainBeta.

H otpwpatoypadia Sev Peldetal, OTL KAVEL KATIOLOC 0 aUTH TNV {wn avInXel otnv
alwvLoTNTOA.

TL @ANo Ba deig amd pia emoAAnAla Bpavopdtwy TEXVNG, YPAD WY, ELKOVWY, AVTIKELLEVWY,
OKEAETWYV, OAa KOpATIA-Bpalopata, Tou UTTAKOUV OTOV VOO Tou maAipdnotou.
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Republishing of the theoretical text for the exhibition "Fragment of Chaos" by the art
historian - curator Efthymis Lazogas
https://instagram.com/dipolartplatform?igshid=YmMyMTA2M2Y=

"ABOUT FRAGMENTS" at ROMANTSO, in the old building of the magazine of the
same name, which has been transformed in recent years into a contemporary art and
technology space (3-5 Anaxagora Street, Athens).

| have always pondered my father's saying:

"The fragment is the whole."

The fragment carries the memory of the image of the whole but remains as a record
of the minimum as it avoids the chatter of the narrative, listens to the silence and the
poetry of the non finito.

It is an allusion, an allegory, and a symbol playing between the imagination and the
unspoken. In this sense, the fragment is the work, its origin and generative core,
recording at the same time the permanent inability of the idea to be completely
transferred into matter.

The idea through the fragment remains a fragmentary, fragmentary reminder of the
whole giving the image an enigmatic dimension. The fragment, posing the enigma,
"neither says nor hides but signifies" as Heraclitus argued for the fragmentary speech
of the oracle of Delphi. The fragment is nothing more than a fleeting, blurred
snapshot of the insatiable morphoplastic inspiration, the idea born in the mind and
transmuted into the work as a condensation of the creative process. The original idea
in the hands of the creator consciously tends to avoid the absolute, the completion,
and the smallest fragment is enough to act as its absolute ambassador. In art, the
fragment is the conscious embodiment of abstraction, as the faithful narration and
imitation according to Plato, the extra illustrative information deprives the visual
effect of the meaning of the symbol and the dynamics that it possesses.

The fragment inherently negotiates the idea of relentless time, loss, remembrance,
destruction and re-creation. It is no coincidence that all these concepts that govern
our lives as definitive rules are dialectically adopted by the art that plays them by
reproducing our behaviors through codes and symbols. The very memory that the
fragment alludes to also functions fragmentarily. Through the accumulation of
memories, the mechanisms of memory shatter the image of the whole, eliminate
useless information and allow only the fragments that contain the essential to
surface. Culturally we live through the traces of the past, we have in our baggage
memories-fragments of accumulated images of older generations and lost cultures
that are constantly rebuilt and recomposed each time in a new proposal.

But also existentially, within our dna, in a similar way, we carry fragments-memories
of our ancestors that are reformulated through the evolution of generations that are
superimposed on each other in a palimpsest process. If you dig into the earth you
clearly see the truth.

The stratigraphy does not lie, what one does in this life echoes in eternity.

What else will you see but a stack of fragments of art, writings, images, objects,
skeletons, all pieces-fragments, obeying the law of the palimpsest.
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