o 'Evag k0ou0¢ avTikataotaoewy kat puetabsocwv mov Sev vouiuosmoteitat movbeva
QIT0 TIC ATTOKAAVYELC EVOG VIEPPATIKOV VITOKEIUEVOV AAAA KAl TO TPAVUA TTOV
Yévvnoe avn n aStauecoAafnTn IpayuatikOTNTA UE TNV WUOTNTA TN Elval Ot
QITOOKEVES LS QIT0 TNV TEYVN TOV SeVTEPOV UITOV TOV 200V atwva. H eioodog oe
QUTO TOV KOO XWPIS KEVTPO, WITOPEL va yivel Ao 0movdnmote ylati Sev
VITAp)EL OUTE apxT) oVUTE Kal TEAog. Ta yeyovota avtov Tov KOOUOV, OUVEEOVTAL
ueta&v tovg ue pia aAvoiba kat povadikn avapopa xovy Tov eavto tovg. O
KUPog kat ot oe1peg amo kvfovg eivar akpifac avtn n tdéa Tov KOGUOV IOV
TPOAVAPEPQALE KAL TTOV OTNV OVOIA YIVETAL LA APXETVITIKT) UTIXAVI] IOV PTIAYVEL
€Y. Avaueoa otov 16eato kUPo Kat 0Tov arvouevoroytko koo vadapyet évag
VEOC XWPOGS KAL EVAG VEOS XPOVOS KAL KAVEL QUTI) TNV Unxavi) TExvng uia “Amopia
/ Aporia”, ylati yivetat kQtt IEPLOGOTEPO ATTO ATTAO AVTIKEIUEVO KAl
UETATYMUATICETAL O EPWTNOT) TPOS OAOVG UAG .

e A world of substitutions and transpositions that is nowhere legitimated by the
revelations of a transcendent subject and the trauma that this unmediated
reality with its rawness has given birth to are our baggage from the art of the
second half of the 20th century. The entrance to this world without a center can
be made from anywhere because there is neither beginning nor end. The events
of this world are linked to each other by a chain and their only reference is to
themselves. The cube and the rows of cubes are exactly this idea of the world
that we mentioned above and that in fact becomes an archetypal machine that
makes art. Between the ideal cube and the phenomenological cube there is a
new space and a new time and makes this art machine a "Question / Aporia”,
because it becomes more than a simple object and is transformed into a
question to all of us.



