O AafBUpLvBog amo tnv apxalotnta cupBOALE TOV XwpPOoXPOVO Kal TNV AELTOUpYLa TOU
oupmavtog. Avarmnapiotato otnv KpAtn He To UBANUATIKO cuvTopoypad N TNG ORACTLKAG
KalL TNG oTteipog ou meptdivouvtal Héoa oo To oTPORIALOUA TWV YPOUUWY TOUG TOTE
OTOPLOTEPA KOL TTOTE oTa S£ELA AV TOV AALO LE TNV GEARVN TTIOU ‘TOV XAPOYHEVOL OTO KEVTPO
Toug. KaAsioal va UTEeL LECO TOU WOAV VA TIPOKELTAL VOL ETILXELPHOELG HLa LETABaoN oToV
€vBOTEPO EQUTO OOV, LA KL 0 AaBUPLYBOG lval 0 HIKPOG EQUTOG GOU, O UIKPOKOGLOG 00U TIOU

HULUABONKE TO LEYAAO GUUTIAV YLa VAL YIVEL TILO KaTavonTo péaa amd Tig SatdaAwdelg
SLadpopég Tou oto otepéwpa. Mmpootd otnv eicodo tou, n emthoyn ival pia, va tov StaBeic.

NopoteAelakn KL n povn mopeia mou Ba akoAouBroeLg, eite aplotepad, eite §e€Ld, To KEVIPO
0LUTOOKOTIOG KL WOV KATAANEN, To 81KO 00U KEVTPO, 0 AGYOC TG UTIaPENG cou. XTNV Stadpopn
Sev Ba EexAoeLg ToV HiTO, TO VIO TTOU OTLE amokpudeG TEAETOUPYiEG Tou AaBupivBou
OUMPBOALLE TO ASAUAOTO ALWVLO OTIEPLLA TIOU HECO ATIO TIG OTIELPEG TOU XPOVOU YEVVNOE TOV
KOopo. Oa To eTUALEELS eUAaBLKA oav paiavdpo péoa otnv HEYAAn LATPA TNG yYNG Lovo av
KATopBwaoEeLg va VIKAOELS ToV Tepatwdn Bavato, tov Mivwtaupo. Av avtiAndBeig otL péoa
ard to 81ko oou Bavarto, Tov 61ko cou £pwta, Ba yevvnOel kat taAL n {wn péoa amno tny
VPO TOU OTEPATOC TIOU 00U Xaploe N Appoditn maipvovtag tnv popdn tng
KaAAMAEEoU NG ApLladvng. Ekel oTo kévtpo Tou AaBUplvBou evwBnke yla mpwtn ¢opd o
0UPAVOG LE TNV YN KL O NALOG e TNV ogAnvn. ZTo ISaiov ‘Avtpov avéRaive o Mivwg, wg AAAog
Mwuon¢ ylo va ypaeL TOuG VOLOUG KL VO aVAVEWOEL TNV BaactAeia Tou amo tov Ala otav
oToV oUPAvVLo BOA0 anpaivovtav o EviauTtoc, o lepog Mapog peta HAlou kat ZeAnvng katl ta
AoTpa yupvoUoaV OTO OTEPEWA LETA aTTO 8 XpOVLa eKel art’ Omou Eekivnoav, £xovtag
Staypayet évav mAnpn KUKAO. 2ta Bouvad tng KprAtng ot Mvwiteg OxtL Lovo kateypaayv Toug
XAPTEC TOU OUPAVOU WE TIG OECELG TWV MAAVNTWYV KAL TWV AOTEPLOUWV AAAA Kol cuVEAAPav TO
NALaKO NUePOAOYLo. H avavéwan tne e€ouciag tou Mivwa kot to avipepa HALou Kal

YeAAvng yloptdalovtayv otnv Kvwaoo e LEpOTEAEDTIEG YOVIUOTNTAG KL Evav Xopo Tov [Epavo
OOV OLTIEPLOLVAOELG Kol oL EALYLOL TwV XopeuTwV eixav oxedlaotel oto Samedo amno tov
Aaidaro. ZUpdwva pe Tov pUBo, Tov MEpavo Mou arrTLg MNYEG YWwPIloU e WG ULHoUVTAV TLG

OTPOdEC KAL TOUG EALYLOUG Tou AaBUpLvBou, yia mpwtn ¢opd xopéPave pall ayopla kot
Kopitola os pia Stadikaoia osovalikng punong H Aptadvn, tEpeta tng Abpoditng, puei tov
Onoga untodelkvuovtag Tou Tov MiTo-oméppa Kal Twe Ba TpETeL va Tov EETUAIEEL HEaa oTnV
OKOTELVN UNTPA TNG VNG, Tov AaBUpLvBo, 2'auTto 6w To onueio Bploketal akplPweKLo
HUOTLKOC CUBOALOUOC Tou AaBUpLlvBou. To GUAAOYLKO GOVTOOLOKO KL OL TEXVEG

TAPAPOPP WOV LE TOV XPOVO TNV POTEPN APAS00N Kal HEca Ao To GpiATpo Tou pubou
gumAoUTIoaV TOV OUBOALOUO Kat TV onpacia tou. O AafUpwvBog, o MEpavog, mou Sev NTav

TIAPA €VOLC XOPOG LE TA BAMOTA TWV XOPEUTWYV vVa oikoAouBouv éva oxedlaypappa oto danedo
oav o€ KAtoPn, LETATPATINKE UEULAC OE EVOV OKOTELVO XWPO HE ToV MIVWTOUPO VoL OTHVEL

nayideg Bavatou miow anod kaBe otpodr). 'vwplloupe OTL N aBnvaikr AmooToAr 7 ayopLwV
KOlL 7 KOPLTOLWVY MPOo¢ Bpwaon oTo TEpag MIvWTOUPO KABE 8 XpOVLO CUVETILITTE |IE TNV AVOVEWGN
¢ e€ouoiog tou Mivwa oto I8aiov Avipov. OLVEOL TIEPLETPEXAV TLG 7 OTPODEC TOU KPNTIKOU
AaBupivBou, TNV 7n Tou PNVOG BapynAiwvoc ota yevéBALa Tou AloAAwva, HEpa e€ayVIOUOU
KalL TipoodopAg TWV PWTWV Kaprwy. H Bucia Toug cuvEmUTTE eMiong Ue TNV 0VATOAr Tou
aoTtepLopoUl Tou Tavpou (BA. Mvwtaupog) kot twv 7 MAstddwy kal Yadwv mou

onpatodotovoav pall Le TNV EAEUON TWV ATIOSNUNTIKWY TTTNVWV YEPOVWV TNV EMOXI TOU
Beplopol. OLvéoL mou Buoialovtav SnAadn cupBoALav Toug yepavoUG KL TOUG TPWTOUG

KaPToUG TToU HECA Ao Tov BAvato, Tov BepLopo Toug, Ba EEKLVAOEL Lo VEQ YOVLULKN



Stadkaotia tng yng Meta tov ¢pévo tou Mivwtaupou amnd tov Onoa KoL tnv Linon otov
AaBUpvBo, ta véa matdilda yuploav otnv ABrva, oxL Katd cUUTwon, TtV 7n MuavePwvog,
OktwRpn puAva, kata tnv duon Twv NAeladwy, TNV amoxwpenon Twv MEpavwy, Tov Katpo Tou
OpPYWHATOC KaL TNG oTopag. Alyo mpLv ptacouv otnv ABrva, xopePav tov MEpavo otnv Anlo,
HLLOUUEVOL TLG TtEPLOLVA OELG TOUG LECA OTOV OKOTELVO AaBUpLvBo. Exoupe thv mAnpodopia
amo enypad£g NG ARAoU OTLOL XOPEUTEG EKTEAOUCAV KATA TNV VUXTO TA BrLaTa TOU
M€pavou, Kpatwvtag 6ASEC KL €V OXOLVL TIOU TOUG EVWVE HETAEY TOUC WG UTTOKATACTATO TOU
pitou-omépuatog. Amo TIg tnyEC LaBaivoupe OTL OL XOPEUTEC UE TNV XPHON Tou GpWTOG 0To
OKOTASL TTAEKOVTAC LLE TO XOPEUTLKA BrILATO TOUG EPTA OUOKEVTPOUC KUKAOUC Kol KLvoU LEVOL
TOTE SeELA KL TTOTE APLOTEPA AVATIOLPHYAY OV TLG TPOXLEG TWV 7 TTAOVNTWV KOLL TWV OLOTEPLOUWY
YUpw amod tnv yn ekppalovtag TV KOGULKH apuovio. SUUTEPAVOUE AOLTIOV OTL O
AaBUpvBoc Sev NTav MoPa Rl LUNGCHN OTNV YOVLLLKT SLaSLKAoLa OTIOU OL GULETEXOVTEC
ovtiAapBavovtal mwe HEoa ard ToV £pwTa Kol Tov BAavato, TNV 6ropad Kot Tov BepLopo ou
ouvtovilovtal p€ca amod TO TTAVIPELA KOL TL TPOXLEC TWV OUPAVIWY CWHATWY YUPW Ao TV
vn. n Lwn yevviEtat Eava ekel mou mebalvel katl mwg n Bvntr {wn eivatl ocav Ta anmodnunTika
TIOUALQ, Toug Fepavolg TTou €pYovTal Pe TNV avoleén kat ¢pevyouv to dpBvonwpo. O omopog, o
pitog, ta véa madLd péco otov SaibaAo TG oKOTEWVAC LATPAG TNG VNG daivovtal

KATASIKAOUEVA VO TIEBAVOUV OUWE XAPN OTLE YOVLOTIOLNTIKEG KL OVAYEVVNTIKEG SUVAUELG
Tou onéppartog Ba vikrioouv tov Bavarto kat Ba emotpéPouv Ticw otnv {wh KAl To Gwe.

Eutuuncg Aaloykac, lotoptkog Téxvne - ApxaioAdyoc, Atbaktwp MNoVEMIOTAUIOU Paris I-Panthéon —
Sorbonne, Atéaokwv lotopiag tne Téxvng, AZKT, Metarmtuytako Etkaotikwv Texvwy, Kadnyntrig
otnv ZyoAn KaAwv Teyvwv MapuapoyAurrtikrc Mavopuou Trvou.

The Labyrinth since ancient times symbolized space-time and the functioning of the universe. It was represented in Crete with
the emblematic abbreviation of the swastika and the spiral that spins through the swirl of their lines sometimes to the left and
sometimes to the right like the sun and the moon that were engraved in their center. You are invited to enter it as if you are
going to make a transition to your inner self, since the labyrinth is your small self, your microcosm that imitated the great
universe to be more understandable through its labyrinthine paths in the solid. In front of his entrance, the choice is one, to
cross him. Law-defining and the only path you will follow, either left or right, the center is an end in itself and the only end, your
own center, the reason for your existence. On the way you will not forget the mito, the thread that in the occult rituals of the
labyrinth symbolized the indomitable eternal sperm that through the spirals of time gave birth to the world. You will unfold it
reverently like a meander within the great womb of the earth only if you succeed in defeating the monstrous death, the
Minotaur. If you realize that through your own death, your own love, life will be born again through the sperm line that
Aphrodite gave you by taking the form of the beautiful Ariadne. There, in the center of the Labyrinth, the sky and the earth and
the sun and the moon joined for the first time. In the Idaion 'Andron, Minos ascended, as another Moses to write the laws and
renew his reign from Zeus when the Oneness, the Holy Marriage between the Sun and the Moon was signified in the celestial
dome and the stars returned to the fixed after 8 years where they started, having gone a full circle. In the mountains of Crete,
the Minoans not only recorded the maps of the sky with the positions of the planets and constellations, but also conceived the
solar calendar. The renewal of Minos' power during the marriage of Sun and Moon was celebrated in Knossos with fertility rites
and a dance on the Crane where the spins and maneuvers of the dancers were designed on the floor by Daedalus. According
to the legend, Geranos, who we know from the sources imitated the turns and maneuvers of the labyrinth, was the first time
boys and girls danced together in a process of sexual initiation. Ariadne, priestess of Aphrodite, initiates Theseus by showing
him the Myth-sperm and how he should unwrap it in the dark womb of the earth, the Labyrinth. At this very point is the secret
symbolism of the labyrinth. The collective fantasy and the arts distorted with time the earlier tradition and through the filter of
the myth enriched the symbolism and its meaning. The labyrinth, Geranos, which was nothing more than a dance with the
dancers' steps following a pattern on the floor as if on a plan, suddenly turned into a dark space with the Minotaur setting death

traps behind every turn. We know that the Athenian sending of 7 boys and 7 girls to be eaten by the Minotaur every 8 years



coincided with the renewal of Minos' power in the Ideal Andron. The young people circled the 7 turns of the Cretan labyrinth, on
the 7th of the month of Thargilion on the birthday of Apollo, a day of purification and offering of the first fruits. Their sacrifice
also coincided with the rising of the constellation Taurus (see Minotaur) and the 7 Pleiades and Hyades which together marked
the arrival of the migrating crane birds at harvest time. The young people who were sacrificed symbolized the cranes and the
first fruits that through their death, their harvest, will start a new fertile process of the earth. After the slaying of the Minotaur by
Theseus and the initiation into the labyrinth, the young children returned to Athens, not coincidentally, on the 7th of
Pyanepsionos, the month of October, at the setting of the Pleiades, the departure of the Cranes, the time of plowing and
sowing . Shortly before reaching Athens, they danced the Crane at Delos, imitating their gyrations in the dark labyrinth. We
have the information from Delos inscriptions that the dancers performed the steps of Geranus at night, holding torches and a
rope that connected them together as a substitute for the mito-sperm. From the sources we learn that the dancers, using light
in the dark, weaving seven concentric circles with their dancing steps and moving sometimes to the right and sometimes to the
left, reproduced the orbits of the 7 planets and constellations around the earth, expressing cosmic harmony. We therefore
conclude that the labyrinth was nothing more than an initiation into the reproductive process where the participants realize that
through love and death, sowing and reaping coordinated through marriage and the orbits of the heavenly bodies around the
earth, life he is born again where he dies and as mortal life was

i like the migratory birds, the cranes that come with the spring and leave in the fall. The seed, the mito, the new children within
the labyrinth of the dark womb of the earth seem doomed to die but thanks to the fertilizing and regenerative powers of the

sperm they will overcome death and return back to life and light.
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