“To ©pavopa tou Xaouc”

Xpovog, Bpalopa Kal atopkotnta anod otL ¢paivetal mave padl... Mwa popdn nou ¢
TEAELWVEL TIOTE, TIOU EPXETAL KOLL EMOVEPXETAL XWPLS TNV KAAooLKn 6€a Tou TéEAouG yiveTtal
pLa véa Loéa TnNE amepavToouvng, HLag anepavtoouvng tng digag... To Bpavopa
dAepTdpel pe 1o TUXaio aAAG amoktdel Babog. Eva BaBog oL PuxoAoykng n
€KPPAOTIKAG GUONG OAAA AVTIKELUEVLKO 0TO BaBuo mou To HEPOG TNG OAOTNTAG TOU
£pYOU QVTLOTEKETAL OE aUTr). H StadekTikn autr &g BplokeTal HOvVo PECO 0TO £PYO TEXVNS
oAAG KoL oTnV 8La TNV LoTopia TNG TEXVNG Kal KAVEL KABE €pyo povadiko. Autr n
ouyxXpovn CUVELSNON, AUTI N ATIOUAKPUVON TOU ELGLKOU OO TO YEVLKO OTLG MEPEC MOG
opilel pa akpaia popdn kat 6nwe moAl pudatikd TOVILE 0 TPOad AT EKALTWY
lwypadoc Nnwpyog Aaloykag: “...to Bpavopa eival 6Ao To €pyo Kol gival n povi
oAnBeLa...” *Kaparléc Anuitpng

Since ancient...time, fragment and individuality seem to go together... A form that never
ends, that comes and comes back without the classical idea of the end becomes a new
idea of infinity, an infinity of thirst... The fragment flirts with randomness but acquires
depth. A depth not of a psychological or expressive nature but objective to the extent
that the part of the work's totality resists it. This dialectic is not only found in the work of
art but also in the history of art itself and makes each work unique. This contemporary
consciousness, this distancing of the specific from the general nowadays defines an
extreme form and as the recently deceased painter George Lazongas very emphatically
emphasized: "...the fragment is the whole work and is the only truth...”*pimitris Karatzas



